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Welcome to Film TEEP  

Welcome to Film TEEP!  

 

As we are here to sup-

port and assist talented 

filmmakers to bring their 

stories on the big screen 

and, finally, to promote 

them,  

As the first Film TEEP 

Workshop fulfilled its 

mission so proficiently,  

We are happy to support the second Bucharest Film TEEP workshop, which 

will help you to improve the creative content and international potential of 

your feature projects and will continue to develop your professional network 

especially for the East European region, and to encourage an international 

audiovisual collaboration.  

After the strict selection from March, the best teams have been invited to 

share and better their stories with very experienced trainers, brought from all 

over Europe. Having classes on scriptwriting, production and financing, as 

well as feedbacks from your tutors and from your colleagues will help you to 

continue your way to the final draft.  

In this workshop youõll share and get rich with a bunch of great ideas and 

knowledge, but with traditions and other important values from different peo-

ple and cultures, as well.   

So have a great and productive time in Bucharest.  

17 times in the years to come, I wish to discover in the darkness of the thea-

tre hall, on the large screen, the stories from this workshop.    

Welcome to Romania,  

 

Head of National Center of Cinema  

Mihail Kogalniceanu  
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Dear friends, dear colleagues,  
 
To say òdear Friendsò is maybe a little bit optimistic before starting.  
Maybe hate and sorrow will flow in the streets of Bucharest in May.  
 
But sure we are colleagues,  
cinema lovers, filmmakers and with dozens of stories to tell.  
This passion we share will tie us better than any common language,  
common political statement or even common films we love.  
What we think, believe or like is nothing in front of what we dream with,  
Thatõs the strength of cinema and your projects are strong. 
 
This event has been set up very quickly,  
with generous support from the Romanian CNC.  
But the architect is Ruxandra Cernat,  
she was convincing, supporting and organising.  
You will be the scriptwriters, the directors, the producersé 
We will be the tutors, the production and script advisers,  
But without her, nobody could be here.  
Nobody could learn anything, not you, not me.  
 

òAnyone who's made film and knows about the cinema  
has a lifelong love affair with the experience.  
Because you never stop learning about filmò. 

Francis Ford Coppola  
 
Because itõs all about learning,  
dear colleagues, and this from other colleagues,  
in a different language from what you speak at home,  
with people not knowing where exactly you come from,  
and with their own world, taste and references.  
Like in the real cinema life.  
 
To deal with foreigners, strangers and competitors is your destiny.  
You will never know if they want to build their own home on your field  
Or they want really to help you to make your home better  
Or simply they are politeé 
But further than opinions, advices or tricks,  
You will see you are not alone; you are part of a community,  
a film community willing to help you,  
improving your ideas, giving you some links and ready to answer in the future.  
 
A vey warm welcome to this workshop,  
I hope it will be a creative tool for you.  
Because people need stories,  
Letõs be storytellers. 
 
Patrice Vivancos  
May 2014  

And òBe yourself, everyone else is taken 
And make your film, nobody else will do itò 

Welcome to Film TEEP  
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Schedule         

Time  Session  Trainer  
09:00 - Arrivals  All  
18:00 ð 

20:00  
Screening (optional)  
òYouth Without Youthó 
Director Francis Ford Coppola, 1st AD Anatol Reghin-
tovschi  
(conference room, 1st floor)  

All  

21:00 - Welcome drinks  
Cosmopolitan evening, sharing stories and traditions  
(conference room, 1st floor)  

All  

Wednesday, 7 th  May  

GOLDEN TULIP VICTORIA BUCHAREST  

Youth Without Youth  
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Schedule         

Thursday, 8 th   May  

GOLDEN TULIP VICTORIA BUCHAREST  

Time  Session  Trainer  
09:30 ð 

10:45  
Welcome  
Introductions from Film TEEP  
Aims of this workshop  
Trainers presentation  
Projects presentation  

Ruxandra Cernat  
Patrice Vivancos  
David Pope  
Ana Sanz -Magallon  
Luc Ntonga  

10:45 ð 

11:45  
òThematic immersion: Does the essence of your story live  
 in all of its parts? ó ð lecture and Q&A  

David Pope  

11:45 -  

12:15  
 Networking break  
(networking in the hotel lobby/bar, coffee can be served)  

 All  

12:15 ð 

13:30  
 òProduction and Finances, or how to make 
 your stories into real films ó - lecture and Q&A  

Patrice Vivancos  

13:30 ð 

14:30  
Lunch  All  

14:30 ð 

16:30  
Group meetings  
Participants start working on their projects with the trainers  
DP (David Pope) group ð room 1  
ASM (Ana Sanz -Magallon) group ð room 2  
AR (Anatol Reghintovschi) group ð room 3  
  
Individual meetings (50 minutes per project) ð 4 projects  
with Patrice Vivancos and Luc Ntonga  

  

16:30 ð 

17:00  
Coffee break  All  

17:00 ð 

19:00  
Group meetings  
Participants start working on their projects with the trainers  
DP (David Pope) group ð room 1  
ASM (Ana Sanz -Magallon) group ð room 2  
AR (Anatol Reghintovschi) group ð room 3  
  
Individual meetings (50 minutes per project) ð 4 projects  
with Patrice Vivancos and Luc Ntonga  
(hotel lobby/bar area)  

  

20:00 ð 

21:30  
òWard no. 6ó ð screening, cinema Studio  
Based on Chekhovõs homonym story 
Directo: Karen Shakhnazarov  
Cast: Alexei Vertkov, Vladimir Ilin  

All  

21:30  Cocktail offered by the Russian Federation Embassy     
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Schedule         

Friday, 9 th   May  

GOLDEN TULIP VICTORIA BUCHAREST  

Time  Session  Trainer  
9:30 ð 

10:30  
òBefore and after the script: chain of titles, 
 then festivals and film markets promotionó 

Patrice Vivancos  

10:30 - 

11:30  
òUnderstanding the key value of marketing  
 & international sales at the development stage  
(... and being the smartest guy in the room!) ó ð lecture, Q&A  

Luc Ntonga  

11:30 ð 

12:00  
  

 Networking break  
(networking in the hotel lobby/bar, coffee can be served)  
  

All  

12:00 - 

13:00  
òScript development tool box ó - lecture and Q &A  Ana Sanz -Magallon  

13:00 ð 

14:00  
Lunch  All  

14:00 ð 

16:00  
Group meetings  
Participants start working on their projects with the train-

ers 
DP (David Pope) group ð room 1  
ASM (Ana Sanz -Magallon) group ð room 2  
AR (Anatol Reghintovschi) group ð room 3  
  
Individual meetings (50 minutes per project) ð 4 projects  
with Patrice Vivancos and Luc Ntonga  
(hotel lobby/bar area)  

  

16:00 ð 

16:30  
Coffee break  All  

16:30 ð 

18:30  
Group meetings  
Participants start working on their projects with the train-

ers 
DP (David Pope) group ð room 1  
ASM (Ana Sanz -Magallon) group ð room 2  
AR (Anatol Reghintovschi) group ð room 3  
  
Individual meetings (50 minutes per project) ð 4 projects  
with Patrice Vivancos and Luc Ntonga  
(hotel lobby/bar area)  

  

19:30 ð 

21:30  
òBlogó, director Elena Trape 
Screening, Cervantes Institute  

  

21:30  Cocktail offered by Cervantes Institute Bucharest  
In the honour of the Spanish Film TEEP delegation  
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Schedule         

Saturday, 10 th   May  

GOLDEN TULIP VICTORIA BUCHAREST  

Time  Session  Trainer  
9:30 ð 

10:30  
òPitching ð blessing or curse?ó Ruxandra Cernat  

10:30 - 

11:30  
òWorldwide famous Romanian actressesó - lecture, Q&A  
Case studies: òPlein Soleiló (France, Elvire Popesco, Alain 

Delon), òI hate my jobó (UK, Oana Pellea), òJe vous trouve 
tres beauó(France, Medeea Marinescu), ò4 months 3 weeks 

2 daysó (Romania, Laura Vasiliu, Anamaria Marinca) 

Irina Nistor  
Oana Pellea  
Medeea Marinescu  
Laura Vasiliu  
Simona Bondoc  

11:30 ð 

12:00  
  

 Networking break  
(networking in the hotel lobby/bar, coffee can be served)  
  

  

12:00 - 

13:00  
òGiving life to your characters - casting,  
working with the actors, directorõs visionó 

Florin Serban 

Irina Nistor  

13:00 ð 

14:00  
 Lunch    

14:00 ð 

16:00  
Group meetings  
Participants start working on their projects with the trainers  
DP (David Pope) group ð room 1  
ASM (Ana Sanz -Magallon) group ð room 2  
AR (Anatol Reghintovschi) group ð room 3  
  
Individual meetings (50 minutes per project) ð 4 projects  
with Patrice Vivancos and Luc Ntonga  
(hotel lobby/bar area)  

 
  

16:00 - 

16:30  
Coffee break  All  

16:30 ð 

19:00  
Group meetings  
Group meetings  
Participants start working on their projects with the trainers  
DP (David Pope) group ð room 1  
ASM (Ana Sanz -Magallon) group ð room 2  
AR (Anatol Reghintovschi) group ð room 3  
  
Individual meetings (50 minutes per project) ð 4 projects  
with Patrice Vivancos and Luc Ntonga  
(hotel lobby/bar area)  

  

20:00 ð 

23:00  
òPlein Soleiló 
Screening over a good red wine glass  
Terrace òChez Elvireó, French Institute 
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Schedule         

Sunday, 11 th   May  

GOLDEN TULIP VICTORIA BUCHAREST  

Monday, 12 th  May  

DEPARTURES  

Time  Session  Trainer  

9:30 ð 

11:00  

òCharacters searching for themselvesó Anatol Reghintovschi  

11:00 ð 

11:30  

 Networking break  

(networking in the hotel lobby/bar, coffee can be served)  

  

11:30 - 

13:30  

Group meetings  

Participants start working on their projects with the trainers  

DP (David Pope) group ð room 1  
ASM (Ana Sanz -Magallon) group ð room 2  

AR (Anatol Reghintovschi) group ð room 3  

  

Individual meetings  

with Patrice Vivancos and Luc Ntonga  

(hotel lobby/bar area)  
  

  

All  

13:30 ð 

14:30  

Lunch    

14:30 - 

16:30  

Group meetings  

Participants start working on their projects with the trainers  

DP (David Pope) group ð room 1  
ASM (Ana Sanz -Magallon) group ð room 2  

AR (Anatol Reghintovschi) group ð room 3  

  

Individual meetings  

with Patrice Vivancos and Luc Ntonga  

(hotel lobby/bar area)  
  

 

  

16:30 - 

17:00  

Coffee break  All  

17:00 ð 

18:00  

Round table ð feedback and wrap -up  

  

All  

18:00  Well -deserved drink!    

19:00  Screenings ð participantsõ previous works 

  

  

22:00  Dance party  

(Frame Club, 7 euro/pers. drinks expenditure)  
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PATRICE VIVANCOS  

HEAD OF STUDIES  

 
 
 

After University Studies in Paris and some 
theatrical experiences, Patrice Vivancos 
started in the cinema as Production Man-

ager in Greece.  
 

He did then some documentaries as Film Di-
rector and then, after setting up a produc-
tion company, directed a TV movie and two 

long feature films (òXeniaò and òA Charmed 
Lifeò).  

 
In 1995 he moved to France where he 
worked for many festivals and helm the 

òForum du Cin®ma Europ®en de Stras-
bourgó till 2003 and organised also some 
conferences on cinema.  

 
He has been the head of a Film Commission and Regional Fund in Valencia, 

Spain, till 2008.  
 
In parallel, he participated to several conferences and Festival juries.  

He also wrote a book on European cinema in 2002 (publisher LõHarmattan/
Paris) and another one in 2014.  
 

He currently works at the European Commission in Brussels.  

Film TEEP Trainers  
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DAVID POPE  

LEADING SCRIPT TUTOR  

 
 
 

Filmmaker, Script Consultant and Train-
ing Provider  
 

David is the director of advance films 
with whom he has slate of projects in de-

velopment. www.advancefilms.com . 
 
He has worked as script consultant on 

single projects and slates in US, Europe, 
Middle East, North Africa and Asia.  

 
He is the annual consultant / moderator 
for the Rotterdam Lab at CineMart, co -

designs and delivers Story Campus a 
travelling conversation on the nature and 
future of storytelling for screens and 

regularly teaches at film schools and 
runs workshops at international film festivals.  

 
Directing credits include the award winning feature film MILES FROM NO-
WHERE.  

 
Previous clients include:  
BFI, UK Film Council, BBC, BAFTA, National Theatre, British Council, Cannes 

Cinefondation, Wajda School, The Royal Scottish Academy of Music and Drama, 
Edinburgh International Film Festival, BFI London Film Festival, Polish Film 

Institute, Media Business School, UK Film Centre Cannes Film Festival, Short 
Film Corner Cannes Film Festival, Expression en Corto, FIKE, Film London, Li-
onhead Studios, Xingu Films, Irish Film Board, FAS Screen Training Ireland, 

Filmbase, MEDIA, Open Cinema, Jameson Dublin International Film Festival, 
New Horizons Studio, NPA, NYFA, Estonian Film Institute, City University Lon-

don and London Film Academy.  
 
David was selected as a participant on the British Councils Cultural Leadership 

International Programme, is a member of the British Councils Creative Econ-
omy Pool of Experts and a fellow of the Royal Society of the Arts.  

Film TEEP Trainers  

http://www.advancefilms.com
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Film TEEP Trainers  

ANA SANZ -MAGALLON  

SCRIPT TUTOR  
 

 
 
Ana graduated in Jour-

nalism at the University 
of Navarra, and special-
ized in Film at UCLA.  

 
Since 1995 she has 

worked as a freelance 
analyst and story editor 
for different Production 

Companies, analyzing 
more than a thousand 

scripts and participating 
in the development of thirty released TV series and films, including the win-
ner of the 2008 Goya Award for the best adapted screenplay òBajo las Estrel-

lasó, 2009 Goya Award for First Time Director, òEl Truco del Mancoó, and 
2010 Goya Award for First Time Director òTres dias con la familiaó. 
 

Ana is also tutor and lecturer for various institutions and development work-
shops in Europe and Latinamerica; and has been a member of the jury in 

script contests of the Spanish and Colombian Ministry of Culture, Instituto 
Cervantes or Casa de America.  
 

She is author of the book òCuentalo Bien ð Common Sense applied to sto-
riesó, published by Editorial Plot in 2007, now in its second edition. 
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ANATOLI EDUARD  

REGHINTOVSCHI  

SCRIPT TUTOR  
 

 

  
 
Writer -director with extensive 

experience in international co -
productions, working first AD 

for some of the big names: Fran-
cis Ford Coppola, Costa Gavras, 
Anthony Mingella. Passion for 

psychology and characters.  
 

 
WORK EXPERIENCE  

2005 ð 2006 òYouth without Youthó Director -Producer Francis Ford 

Coppola Zoetrope -SRG Atelier  

2004 òCaveó Director Bruce Hunt - Lakeshore  

2003 ðòModiglianió Director Mick Davis - Lucky 7  

2002  ðò Cold Mountainó Dir. Anthony Minghella/ Prod Acuna Boys/Sydney 

Pollack -Miramax Pictures  

1999 -2000 ð òAmenó Dir. Costa Gavras/Prod KG Production C. Berri, M. 

Gavras  

1999 -2002  ð ò Golemó, " Fragmente" , "Totem", "Dimineti pe mare", 
"Inevitabil Krapp"   

 
EDUCATION  

2011 ð Humboldt Uni. Berlin/International Psychoanalytical University Ber-
lin PhD - Psychoanalysis  

2006 -2009 Titu Maiorescu University Bucharest ðDenis Diderot University 
Paris VII ð BA Psychology  

1998 ð2002  ò Universitatea Mediaó  Film Directing BA 

1988 ð 1994   Bucharest University ð Faculty of Physics, grad òTheoretical 

Physicsó MA. 

1984 -1987  "Mihai Eminescuó High School Constanta  

Film TEEP Trainers  
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LUC  NTONGA  

LEGAL TUTOR  
 

 

  
 
 

Luc NTONGA is managing director and co
-founder of the French distribution com-

pany INSOMNIA WORLD SALES, which is 
dedicated to the marketing and distribu-
tion of independent films and unconven-

tional documentaries.  
 

Since 2004 he has been responsible for the 
distribution and licensing of more than 
three hundred titles including many Award

-winning feature films.  
 

In 2012, Luc NTONGA has founded COSMOPOLIS FILMS, a French new pro-

duction company devoted exclusively to international coproductions.  

Film TEEP Trainers  
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IRINA -MARGARETA NISTOR  

 
 

Born on March 26, 1957 in Bucha-
rest, Irina ð Margareta Nistor is a BA 
of foreign languages, in 1980, French 

and English, graduating the Univer-
sity with a paper about òCocteau and 
his poem -filmsó.  

 
She worked for The Romanian Televi-

sion from 1980 until 1999, first as a 
film translator, then as a program 
producer. Here she had translated 

and subtitled over 500 movies and 
signed programs like: òVideo-Guideó, 

òSeries of Seriesó, òScreenó, and òFilm 
Puzzleó.  
 

She had dubbed live almost 5000 movies on video (from English, French, Ital-
ian and Spanish).  
 

She has translated over 100 books, novels, dictionaries and plays.  
 

She conceived several cine -documents òIs History Repeating Itself?ó a portrait 
of the huge actor Toma Caragiu, and a film study about the òImpact of Dallas 
soap-opera over the Romanian viewersó.  

 
In 1993, she produced, in French, for TV5 Europe a one -hour program called 
òThe Romanian Cinema after 1989ó. She was the live commentator of film cere-

monies such as: César, Cannes, Oscar, BAFTA, EMMY. She covers for the writ-
ten and audio -video press famous festivals such as Cannes or Berlin.  

 
She has for 9 years already a weekly one hour Sunday program on Radio 
Guerrilla and before on Radio Total: òThe Voice of the Movies.ó 

 
She interviewed important personalities such as Giuliano Gemma, Bernard 

Pivot, Alan J.Pakula, Frédéric Mitterrand, Rutger Hauer, Sam Karmann, Park 
Chan Wook, Anthony Minghella, Yann Tiersen, Jean -Claude Carrière, Julie 
Délpy, Grace Zabriskie, Pim Van Hoeve, Michael Nyman, Bruce Beresford, Pe-

ter Greenaway, Charles Aznavour, Francis Ford Coppola, Dardenne brothers, 
Carole Bouquet, Isabelle Huppert, and several ambassadors.  

Film TEEP Guest Lecturers   
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Film TEEP Guest Lecturers   

Worldwide famous Romanian actresses  
 

 

 
 
 
 

 
 

 

MEDEEA MARINESCU  
in  

òJe vous trouve très beau ó 

LAURA VASILIU  
in  

ò4 Months, 3 Weeks and 
2 Daysó 

OANA PELLEA  

in  

òI Really Hate My Jobó 

 

With Michel Blanc  

With director Cristian Mungiu  

http://www.google.ro/url?sa=t&rct=j&q=&esrc=s&source=web&cd=1&cad=rja&uact=8&ved=0CCsQFjAA&url=http%3A%2F%2Fwww.imdb.com%2Ftitle%2Ftt0450664%2F&ei=E19nU9yLJO6g7Ab6soDQDg&usg=AFQjCNEGcqIyfnn45eyXNQaq1HJdcb-qfg&sig2=HDYdmNKF1QK1Fc-WIyD1fw&bvm=bv.65788261,d.ZGU
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Film TEEP Guest Lecturers   

 

 
FLORIN SERBAN  

 
 
Biography  

Studied and lectured 

at Columbia Univer-

sity in New York and 

holds a Master's De-
gree in Film Directing.  

He also graduated 

from the Romanian 

National University for 

Theater and Film in 

2002 and received an 
MA in the Philosophy 

of Culture and Herme-

neutics in 1998.  

 

During his studies he 
wrote and directed short films and documentaries, and won numerous scholar awards and 

scholarships. His directorial debut feature film If I Want to Whistle, I Whistle  (2010) received 

the Silver Bear - Grand Prize of the Jury, and the Alfred Bauer Award for innovation in cin-

ema at 2010 Berlinale. He is now working on his second feature film project BOX and is the 

director and coordinating professor at The Acting School in Bucharest, Romania.  

 

Filmography  
Omul  care  nu  a  spus  nimic  (pre -production), 2014  

Writer and director  

Short,  35  mm,  Fantascope production  

  
BOX (post -production), 2014  
Writer and director  

Feature,  35  mm,  Fantascope production  

   

If I Want To Whistle, I Whistle - Eu  când  vreau  sń fluier,  fluier , 2010  

Writer and director  (with  Cńtńlin Mitulescu)  

Feature,  35  mm,  Strada  Film  production  
  

Emigrant  (post -produc ấion), 2010  

Writer, director,  editor,  producer  

Short,  35  mm,  Fantascope production  

  
Talk  to  her, 2005  

Writer, director,  editor,   

Video,  16  mm,  DV,  produced for  CAST'OS 

  

Jumńtate de  ora Ђ face  dragoste  cu  cealaltń jumńtate, 2002 

Writer and director   
Short,  35  mm,  U.N.A.T.C. production  

  

Mecano, 2001  

Director  (with  Cristian  Nemescu  and  Daniel  Ảerbńnicń),  

Short,  35  mm,  U.N.A.T.C. production  
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Film TEEP team  

FRONT OFFICE  
 

RUXANDRA CERNAT, ARTVIVA 
President/ Head of Film TEEP  

 
BA in Letters, Social Sciences & PR, MA 

in Advertising, MA in Film Production.  

Over 10 years of experience in advertising 

as Creative Professional, PR, BTL Senior 

Specialist (Softwin), Marketing Coordina-

tor for Romania and Bulgaria at Home 

Box Office (HBO). Since 2007, she worked 

as independent professional for several international film festivals such as Bucharest IFF, 

Independent Producers IFF, Moscow IFF and a training program EEFA TN.  

Graduate of several training programs supported by Media/Media Mundus.  

Since September 2012, President of ARTVIVA, developing large film events, support for IFF 

Dakino and Cinepolitica, organizing the annual Russian Film Days, Tarkovskiõs Celebration, 

German - Family Portrait with the support of the Embassy of the Russian Federation, and 

the international training program Film TEEP with the support of the Romanian CNC.  

ANDREI JAKAB,  

Production Assistant  
Studied International Affairs but during college years he was 

more and more attracted to the film industry so he started 

out as a volunteer at a few film festivals in Bucharest and 

step by step he ended up working at events and film festivals 

throughout the country.  

 
ANA-CAROLA BUZATOV,  
PR Coordinator  
BA in Law, MA in Film Production & Scriptwriting. She prac-

ticed law for 11 years, as legal consultant to the Helsinki Com-

mittee, lawyer and head of the legal department for two national 

companies  until she switched toward film for good.  

She made more documentaries and weekly reportages as TVR 

journalist. Wrote, directed and produced more shorts. Worked 

as script consultant and wrote three feature screenplays. One of 

them, Esc obtained more international awards. She participated 
in the first Film TEEP edition with her last script.  

 

ANDREEA -ELENA NITU,  
Online Coordinator  
She graduated the Faculty of Agrofoods and Environ-

mental Economics. Currently she is a student in the 

final year of the master program "Quality Manage-

ment, Expertise and Consumer Protection", Faculty 

of Commerce, Bucharest University of Economic 

Studies.  
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Film TEEP Screenings   

 

The Opening Gala of Film TEEP 2014  - Film Training for East European Professionals, on 

the 8 th  of May 2014, from 8:00 PM, at Cinema Studio, will start with the screening of :  

 

Ward no. 6 

Adapted from an acclaimed short story by Anton Chekhov, òWard no. 6ó is a compelling and 

powerful cautionary tale of one manõs descent into madness. Updated to a contemporary set-

ting and utilizing a semi -documentary approach, the film charts the existential crisis and sub-

sequent decline of Dr. Ragin (Vladimir Ilici) from chief psychiatrist of a mental institution to 

asylum inmate.  

Co-written and directed by veteran filmmaker Karen Shakhnazarov and selected as Russiaõs 

entry for the 2010 Academy Awards, òWard no. 6ó is a compelling exploration of the fearfully 

delicate line that separates sanity and insanity.  

Director: Karen Shakhnazarov  

Screenplay: Alexander Borodyansky, Karen Shakhnazarov  

DOP: Alexander Kuzentzov  

Music: Evgeny Kamdinsky  

Cast: Vladimir Ilin, Alexei Vertkov  

Russia, 2009, 83 minutes  

The event is organized with the support of:  

      Russian Federation Embassy in Romania  

 
 

 MOSFILM  ReprezentanŤa  

Rossotrudnichestvo  UCIN  

http://rou.rs.gov.ru/
http://rou.rs.gov.ru/
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Film TEEP Screenings   

BLOGBLOG  

òBlogó is the surprising tale of a group of teenagers, 15 

year -old middle -upper class girls who are well educated, 

smart, sensitive and savvy. A group of youngsters with a 

secret plan and a shared purpose, something they be-

lieve to be an absolute goal and a universal truth: the 

need to experience strong emotions to set them apart 

from the rest.  

Director: Elena Trapé  

Spain, 2010, 90 minutes  

 

The screening of our colleague Elena Trapé debute fea-

ture is hosted on 9th of May by :  

 

     

    Instituto Cervantes de Bucarest   

 
The Instituto Cervantes is a 

non - prof i t  organizat ion 

founded by the Government 

of Spain in 1991. Its mission 

is to promote Spanish lan-

guage teaching as well as 

that of Spainõs co-official lan-

guages, in addition to foster-

ing knowledge of the cultures 

of Spanish -speaking coun-

tries throughout the world.  

Instituto Cervantes offers a 

comprehensive programme of 

cultural and arts activities 

showcasing the best in litera-

ture, film, performing arts, 

visual arts and thought from 

Spain and Latin America.  

Instituto Cervantes de Bucarest is located on 38, Regina Elisabeta Bd.  

More info at http://bucarest.cervantes.es . 

http://bucarest.cervantes.es
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Film TEEP Screenings   

 

 

 
PURPLE NOON  

 

Adapted from Patricia 

Highsmithõs popular 

novel "The Talented Mr 

Ripleyó . 

Tom Ripley is sent to 

Europe by Mr. Greenleaf 

to fetch his spoiled, play-

boy son, Philippe, and 

bring him back home to 

the States. In return, 

Tom will receive $5,000. Philippe toys with Tom, pretending he will go back home, but has no 

intentions of leaving his bride to be, Marge, and honoring his father's wishes. After some time 

passes, Mr. Greenleaf considers the mission a failure and cuts Tom off. Tom, in desperation, 

kills Philippe, assumes his identity, and lives the life of a rich playboy. However, he will need 

all his conman abilities to keep Philippe's friends and the police off the trail.  

James Berardinelli , praised Delon's acting: "Tom is fascinating because Delon makes him so". 

And also complimented the film for "expert camerawork and crisp direction." Berardinelli 

placed Purple Noon  on his All -Time 100 list, and compared it to the 1999 film: "Almost every 

aspect of Rene Clement's 1960 motion picture is superior to that of Minghella 's 1999 version, 

from the cinematography to the acting to the screenplay. Matt Damon  might make a credible 

Tom Ripley, but only for those who never experienced Alain Delon's portrayal."  

Director: René Clément  

Screenplay: Patricia Highsmith, René Clément, Paul Gégauff   

DOP: Henri Decaë  

Music: Nino Rota  

Cast: Alain Delon, Maurice Ronet, Marie Laforêt, Elvira Popescu  

France, Italy, 1960, 118 minutes  

The Terrace Chez Elvire - is an out-

door space which gathers beautiful 

people, enthusiasts of film, theater  

and French Culture or just looking for 

an alternative to the crowded terraces 

from  the old center of Bucharest. It 

has been the host of a series of spe-

cial events in connection or addition 

to the events organized by the French 

Institute: film screenings (Anonymous 

Festival Retrospective 2013, Films de 

Cannes a Bucarest, French Film Fes-

tival, Louis de Funes Movie Night, 

etc.), outdoor theater, markets, cock-

tails  and pop -up shops.  

PLEIN SOLEIL  

http://en.wikipedia.org/wiki/James_Berardinelli
http://en.wikipedia.org/wiki/Anthony_Minghella
http://en.wikipedia.org/wiki/Matt_Damon
http://www.imdb.com/name/nm0167496/?ref_=tt_ov_dr
http://www.imdb.com/name/nm0167496/?ref_=tt_ov_dr
http://www.imdb.com/name/nm0350729/?ref_=ttfc_fc_wr3
http://www.imdb.com/name/nm0481030/?ref_=ttfc_fc_cl_t3
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APPLE ééééé.éééééééééééééé.éé.ééééééééé.29 

AT HOME éééé...éééééééééééééééééééééééé..32 
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REMISSION  éééé..ééééééééééééééééééééééé..53 

REPRODUCTION éééééééééééééééééééééééééé.56 

STEADY éééééééééééé.ééééééééééééééééé....58 

THE LOOP ééééééééééééééééééééééééééééé.60 

THE ONE WITHOUT A SCRIPT ééééééééééééééééééé..65 

WILL YOU MARRY ME ééééééééééééééééééééééé..68 
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Selected Projects  
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AMAZE ME  
Writer: Liudmila N. Litvishko -Shaverdova   
Producer: Ksenia A. Turk  

A Russian opera and ballet producer and his creative friends, with pleasure and difficulties, 

amaze and provoke the audience and create the glory for the Russian culture in the beginning 

of the 20th century in Europe. The main character, Sergei Diaghilev (1872 -1929) has an amaz-
ing taste and sense for talent and pushes his dancers, singers, composers and artists to their 

limits to create novel and stunning performances despite turbulent and dramatic relationships 

within his company.  

The biography of Diaghilev looks like an extravagant adventurous novel. His life is full of ups 

and downs and paradoxes. He experiences triumph and bitterness of failure. He lives through 

bankruptcy, war, revolution and exile. He enjoys success but he never betrays his own vision 
of perfection to please the crowd. Diaghilev never hears the word ònoó and can push through 

the walls of rejection. Sometimes he lives in luxury; sometimes he does not have enough 

money to pay his company or even his hotel bill. He is a spendthrift and a stingy person at the 

same time. He can squabble over pennies with his company or shower them with lavish gifts 

and dinners or even give his last dime for the medical treatment of a dancerõs child. He is a hy-
pochondriac who can obsessively avoid a person who barely sneezes but he can also devotedly 

care for his sick brother, rush to the deathbed of his beloved composer Tchaikovsky who dies 

of cholera, or neglect his own fatal sickness.  

Diaghilev enjoys moments of tenderness and deep understanding with people whose talents he 

discovers and suffers from their betrayal. Diaghilev may be ambitious and narcissistic, but he 

also knows how to be a good friend and how to love. He acts as Pigmalion, falling in love with 
his creations. He helps them to become famous. But he is also an absolute autocrat. Dictator-

ship and dominating bring tragedy to his personal life. Diaghilev is a charming and pitiless ty-

rant manipulating peopleõs emotions, keeping them under his incessant control. Some of 

Diaghilevõs stars see him as Mefisto who takes their souls for the glory. 

Diaghilev makes ballet history with his experiment on a gigantic scale. He strives to make a 

breakthrough and to demonstrate the Russian character to Europe. Prophet and tyrant, incor-

rigible individualist, visionary and provocateur, he hears the music before the composer does 

and sees the dance before the first pas . His story is unique and interesting not only with rever-

sals of fortune but also with the great number of life details of the composers, choreographers, 

artists and dancers who play significant roles in music, theatre and art of the 20th century. 

His relations with Mikhail Fokine, Alexander Benois, Leon Bakst, Vaslav Nijinsky, Igor Stravin-

sky, Leonid Massine and Serge Lifar are filled with conflict and drama. He works with such fu-

ture celebrities as Prokofiev, Balanchine, Derain, Braque and Picasso. Anna Pavlova, Tamara 

Karsavina, and Misya Sert play important roles in Diaghilevõs life. Diaghilev creates an ambi-

ence and fertilizes the ground for those who have talent. He drags the best out of every artist 

around him. In the words of the dance expert Marie Rambert, òit was a tremendous advantage 

and tremendous honor to work for Diaghilev, but it was also an incredible joy, and they did 

more for him than they could have done for anybody else. It was interesting. It was made great 

for them by the presence of that giant, God rest his souló. 
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Ksenia A. Shaverdova -Turk  

 

 

 
License Status:  Member, State Bar of California, 

passed July 2006 bar exam on a first try. Bar No. 

246587   
 
 

 
 

EMPLOYMENT  EXPERIENCE  

Selected Projects  

04.2008 

ð Present  

 

ESRI          REDLANDS, CALIFORNIA  

Contracts and Intellectual Property Attorney  

 
09.2006 

ð  

09.2007  

COUNTY OF TULARE, DISTRICT ATTORNEYõS OFFICE  VISALIA, CALIFORNIA  

Deputy District Attorney  

Law Clerk (09.2006 ð 12.2006)  

 

 

02.2005 
ð 

01. 2006  

SONY ELECTRONICS INC.       SAN DIEGO, CALIFORNIA  
Contracts Administrator ð Contract Assignment  

Marketing and Advertising Compliance Analyst ð Contract Assignment  

 

03.2004 

ð 
10.2004  

NOERR STIEFENHOFER L UTZ   MOSCOW, RUSSIA  

Associate  
 

 

1.200 2 ð 

03.2004  

GOWLINGS INTERNATION AL INC./NESTLE FOOD LLC  MOSCOW, RUSSIA  

Intellectual Property Attorney/Law Clerk  
 

12.2000  
ð 

01.2002  

RUSSIAN AUTHORSõ SOCIETY (RAS)  MOSCOW, RUSSIA  
Staff Attorney  

06.2000  

ð 

12.2000  

DRAGA LTD.  MOSCOW, RUSSIA  

Law Clerk  

 
1996  ð 

2000  

CTC T ELEVISION / STORYFIRST COMMUNI CATIONS  MOSCOW, RUSSIA  

 

 

 

EDUCATION  

 

1995 ð 

2000  

MOSCOW STATE LAW ACA DEMY (MGUA) , MOSCOW, RUSSIA  

( 
 UNIVERSITE PANTHEON -ASSAS (PARIS II) , PARIS, FRANCE , Student Exchange Program.  

 

 MOSCOW STATE UNIVERS ITY , MOSCOW, RUSSIA , Foreign Languages Department.  

 

 UNIVERSITY OF SAN DI EGO SCHOOL OF LAW (B ARCELONA, SPAIN AND FLORENCE, 
ITALY)  

 

 RUSSIAN STATE INSTIT UTE OF INTELLECTUAL PROPERTY , MOSCOW, RUSSIA , 

Trademark Course.  
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Logline: Two alienated sisters are doing what they can, each in her own way, in order to save 

the life of a little girl.  Two opposite ways of living dramatically collide, confronting their own 

compromises.  

Two sisters live under the same roof alienated from each other. The lack of money  forced them  

to live together. They have different views on life,  the older sister prays every day and despises 

her younger sister for being a prostitute. But they both need each otherõs true love, support and 

friendship  although they are not aware of it yet;  therefore, their relationship seems impossible 

to them. Emine, the older sister has a nine -years old daughter. She is sick and there are no 

money for her opperation. Emine earns very little for the hard work she performs, barely enough 

for the childõs  food and medication.  The younger sister, Meryem pays for the apartment.   

Emine is compelled to steal the money for the rent in order to save her child. But the owner of 

the apartment is not able to wait any longer, he threatens the sisters. Emine canõt cheat 

anymore but  she canõt give back the money which she collected for her daughter!  Therefore, 

Meryem has to pay for her sisterõs debts, one way or another! 

 
 
 
 

APPLE  
Writer/Director: Imamaddin Hasanov  
Producer: Andra Popescu  

Selected Projects  
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Imamaddin Hasanov  
 

Born: 15.10.1980, Guba, Azerbaijan  
 

Education:  

1998 -2002 BA in Film Directing from 

Azerbaijan State University of Culture 

and Arts, Baku, Azerbaijan;  

2006 -Courses on documentary - Stu-
dio Ateliers Varan - Jean Ruoch, Tbi-

lisi, Georgia;  

 

Work Experience:  

2013 -2014 Staged the theatre play 

"Garden of Dreams", based on a Par-
viz Bashardust's novel  at òOdaó 

Theatre, Baku;  

2009 -2013 Creative Director  -òFree 

Artó Production; 

2012 Creative Director - òMZó Pro-
duction ;  

2008 -2012 Creative Director - State TV channel Az TV;  

2007 -2008 Creative Director - Space TV channel (Azerbaijan);  

2006 -2007 created the Youth Center in the Union of Theatrical Figures of Azerbaijan and 

staged  

the play "Ali and Nino" based on Kurban Said's novel;  
1999 -2006 Director and Actor - Baku Camera Theatre;  

 

Other events:  

2014 ð Participant at Berlinale Talents;  

2014 ð Robert Bosch Co -production Prize Nominee;  
2013 ð3rd place award - òNew Breathó Script Competition organized by the Ministry of Cul-

ture and Tourism and The Union of Cinematographers of Republic of Azerbaijan;  

2013 ð Young Professional Program -Festival of Central and Eastern European Film Wies-

baden;  

2013 ð EURASIADOC, Documentary Scriptwriting Residency, Almaty -Kazakhstan;  

2013 ðEast Doc Platform/ Project Market, One World Film Festival;  
2012 ð 2013 ð INPUT International Film Festival and Workshop;  

2012 ð START International Film Festival of Youth and Students;  

2012 ð òBEST PITCHó Award - òHoly Cowó documentary project ðCaucadoc Project Develop-

ment Workshop, Tbilisi, Georgia;  

2012 ð Tbilisi Film Market Documentary Film Project Pitching for Robert Bosch Stiftung;  
2012 ð Baku Film Institute, Training for Producer ð Workshop by Zeynep Ozbatur Atakan.  
 

Filmography:  

2012 -2013 ð òHoly Cowó ð 52õ doc/film (Azerbaijan, Romania, Germany) 

2011 ð òThe Happiness of Virgin or Invisible Sideó  

2011 -2012 ð òDede Gorgud and Haydar Aliyevó (òDᴅdᴅ Qorqud v ᴅ Heydᴅr ᴄliyevó) ð 42õ TV/

film  

2010 ð ò7 Bold Peopleó ð 45õ Experimental TV / film 

2007 -2008 ð òJust for people who are awakeó ð TV Series at SPACE TV  
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Andra Popescu  
 

Andra Popescu is a cultural 

worker who's involvment covers 

several artistic domains, across 

different platforms and 

institutions. She started in 

November 2004 as an assistant 

curator for the opening 

exhibition of the National 

Museum of Contemporary Art in 

Bucharest, assisting Cristoph 

Buchel and Gianni Motti. She 

continued her involvement with the cultural scene with an exhibition at ăGaleria Nouaó 

Bucharest and developed her organisational skills in the frame of several international film, 

music and theatre festivals, including collaboration with the audio -visual experimental 

international festival Simultan. During her one year stay in Azerbaijan in 2012, she  

coordinated several children's theater play  at Kukla Teatri Baku and other cultural 

initiatives in Icerisheher . She met director Imamaddin Hasanov and together they developed 

the project ăHoly Cowó, winner of Best Pitch Award in the frame of Caucadoc Project 

Development 2012. The project was also selected in 2013 for the EastDoc Platform Prague, 

Young Proffesional Co -production Workshop in Wiesbaden, Germany, Jihlava Industry Days 

in Czech Republic and got nominated for Robert Bosch Co -production Prize in Berlin. 

Currently she works in Bucharest as a film producer.  

Education:  

2012 -2014 MA in Philosophy and Social Sciences at West University, Timisoara, Romania  

2002 -2006 BA in Photography/Cinema Studies at National Academy of Arts, Bucharest, Ro-

mania  

Work Experience:  

2012 -            Film Producer at 4 Proof Film, Bucharest, Romania www.4prooffilm.ro  

2011 -2012    Volunteer (European Voluntary Service) -  Administration of State             

Historical                       Architectural Reserve òIcerisheheró Baku, Azerbaijan  

2010 -2011    Graphic Designer  at Weddict, Cannes, France www.weddict.fr  

2009 -2010    Image Editor for TVT 89 Timisoara, Romania  

2006 -2010    Photographer & Image Editor for Studio Bilec Timisoara, Romania  

Languages:  

Romanian, English and French  

http://www.4prooffilm.ro/
http://www.weddict.fr/
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Milena and her fiancé Boro are having disagreements over their future life together. He 

wants Milena to sell her river house and move with her young daughter Andjela to the city, 

to live with him. She likes the river house, but understands that a life with someone else 

means sacrifice and that moving to the city means Andjela will be closer to school that she 

starts at the end of the summer. This is all being decided on the day of Andjelaõs surprise 

birthday party that Milena and Boro have prepared for her.  

The trouble arises when Vanja, Milenaõs stepson from her first marriage, comes out of prison 

on the same day, comes back home and moves back in. His father is gone and he had no 

idea that Milena now has a new family. He feels left out and spitefully declares that he will 

not let the house be sold, as it is his house after all. Milena tries to come to a solution, even 

ready to give up the house, in case Vanja doesnõt back out. Boro puts pressure on her to 

solve the situation, which starts getting out of control, as Vanja brings over a call -girl and 

two thugs come looking for him to settle something. His reasons for being difficult are more 

deeply rooted than Boro realizes and the fact is that he doesnõt want so much to keep the 

house, as he wishes to keep Milena around.  

Milena struggles to confront either of the two of them as she herself wants to have it both 

ways ð stay at her dream house and start a new life with a decent and loving man. Eventu-

ally she is made to choose between the two, with each choice carrying its own set of conse-

quences.  

AT HOME  

Writer/Director: Gorana Jovanovi ļ  
Producer: Anja Jeremiļ 

Selected Projects  
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Gorana Jovanovi ļ  
 

Biography  

Born in 1988 in Belgrade, Serbia. Finished a four -year 

design school in Belgrade. She had studied writing and 

directing in Belgrade and London.  

Gorana had directed 6 short films, 4 music videos and 

worked on over 18 short films in various, mostly HoD 

roles. She has also participated at the 2013 Sarajevo Tal-

ent Campus as a screenwriter.  

Her graduation film KING FOR A DAY has been nomi-

nated for the Royal Television Societyõs Student Televi-

sion Award for Best Fiction in the London region, as well 

as for Best Drama, Best Performances and Best Film at 

UK National Student Film Festival Screenfest.  

 

Education  

2010 - 2013       BA FILM & TV PRODUCTION               University of Westminster, London  

2007 - 2009       FILM DIRECTING                            Academy of Arts, Belgrade   

2003 - 2007       GRAPHIC DESIGN               Secondary School of Design, Belgrade  
 

 

Filmography  
2014         LEAVE     8õ   fiction                 writer/director   

2013     KING FOR A DAY    17õ   fiction     director   

2012     THE CANTEEN       7õ  fiction     writer    

2009     BABINE     12õ  fiction     writer/director  

2008     PROGRAM       6õ  fiction      writer/director    

2008     FABRIKA   13õ  documentary                director   

2007     DRIMIN OV JU    5õ  fiction         writer/director   

Selected Projects  
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Anja Jeremiļ 
 

Biography  

Born and raised in Belgrade, Anja had 

started freelancing during the beginning of 

her BA studies. She has 7 years of experi-

ence in production, primarily as Produc-

tion Manager and Line Producer.  

Anja had worked on both domestic and 

foreign productions of various feature and 

short films, TV series, reality shows, com-

mercials, international festivals and music 

videos.  

 

Education  

2005 ð 2012         BA & MA 

Production in Media and Culture,  

Academy of Arts, Belgrade, Serbia  

2001 ð 2005         G y m n a s i u m  

èMihailo Petroviļ-Alasç, Belgrade, Serbia 

 

Work Experience  

Feb 2014 ð ongoing              LineProducer  
    TV series èMALA ISTORIJA SRBIJEç | Serbia | 365 episodes planned 

 

Aug ð Oct 2013   Production Coordinator  

    web series è#SamoKaĥemç | Serbia/Montenegro/Macedonia/BH  

    *Winner of the Satellite Award for Original Short -Format Program  

 
2011 ð 2012              Line Producer  

sitcom èPEVAJ, BRATE! ç | season 1 & 2 | 48 episodes   

 

2011 ð 2014      Assistant Producer  

TV series èBUDVA NA PJENU OD MO RAç | season 1 & 2 | 24 episodes 
 

2009                               Producer  

short fiction film èĤIVOT POSLEç | dir. Milan Miliļ 

                                         

Oct 2007 ð Jan 2008    Assistant Line Producer  

TV series èZAUSTAVI VREMEç | 20/100 episodes                                                             
 

 2007                               Production Coordinator     

feature film èSERBIAN SCARSç | dir. Brent Huff 

              

 2007                               Production Assistant & Transportation Coordinator  
feature film èĽITULJA ZA ESKOBARAç | dir. Milorad Milinkoviļ 
 

Selected Projects  
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Blagoje is an old man who lives alone in Panľevo, a town 15 kilometers from Belgrade. 

The year is 1999. When Nato attacks Serbia, Blagoje stays at home, refusing to move into the 

shelters with the other citizens. He doesnõt want this war to turn his life upside down. 

Danica, 40, his neighbor, has a completely different attitude. She is very frightened and she 

tries to talk Blagoje into hiding in the shelter, but he wonõt go. She doesnõt give up on trying to 

convince him to go with her because Blagoje has come to represent the father she never had, 

and Danica doesnõt want to lose him. (Danica has been alone ever since she was orphaned as a 

small child.)  

When the mayor of Panľevo announces that Nato has started bombing the oil refinery and they 

are in danger of an ecological disaster Danica panicked. Driven by loneliness, Danica, enters 

Blagoje's home and tries to drag him with her. An argument ensues and turns into a brutal 

fight. Blagoje gets incredibly angry with Danica: itõs an inhuman anger. A couple of days later, 

Blagoje is bedridden because of a dislocated ankle, and in need of help. He apologizes to 

Danica, telling her that he had regularly episodes similar to the one he had with her. That inhu-

man anger comes from the past. The same inhuman anger that hit him in 1944, in Mathausen, 

after he had survived life in a concentration camp. The Nazis, there, forced him to relinquish 

everything he had in order to stay alive, and he never fully regained the dignity he lost.  

When Serbia is attacked, Blagoje swears that he will get through the conflict with his pride in-

tact this time, and because of Danicaõs devotion to him, Blagoje emerges from this war emotion-

ally unharmed.  

When the war is over, after more than two months of bombing, Blagoje is exhausted. Outside 

his window, the sky is red. The flames in the refinery are as high as buildings an apocalyptic 

horizon. Blagoje lies down on his bed to rest with his cat. He lets out a sigh of relief and his lips 

curl into a smile. He is at peace. The war, this time, didn't take his humanity.  

However, this war didnõt leave Blagoje as unharmed as he thinks. The air that he just inhaled 

will leave toxic, chemical traces in his lungs - traces that will turn to cancer ð a cancer that kill 

him in just over a year.  

BLAGOJE  
Writer: Livia U. Corsi  
Producer: Emanuele Nespeca  
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Livia U. Corsi  

Birth: July 7th 1974, Rome, Italy.  

 

Skills  

Journalist from July 2000  

 

Education and training:  

MFI Script 2 Film workshops with the 

project òBlagojeó. 

Workshop of creative writing with Stas õ 

Gawronski.  

Workshop of creative writing with Paola 

Gaglianone.  

Seminary of screenwriting at Premio Solinas held by Marco Martani.  

Seminary of screenwriting at Premio Solinas held by EnzoMonteleone.  

Seminary of screenwriting at Centro Sperimentale di Cinematografia(in Milan).  

8° Master Rai/Script for screenwriters held by F. Scardamaglia, G. Ventriglia, D. Matteucci, L. 

Forlai, S. Reali, C. Ercolino, etc.  

 

Work experience:  

Development of the screenplay feature film òBlagojeó.  

Development of the documentary subject òOnce upon a time the Prince Charmingó produced by 

Spaghetto Film.  

Author of the behind the scenes short film òA Letter from Madrasódirected by Irish Braschi and 

produced by Spaghetto Film in cooperationwith Regional Council of Piedmont.  

Director of the behind the scenes of òAnd than came silenceó directed byIrish Braschi and pro-

duced by 11 Marzo Film in cooperation with RaiCinema and Italian Ministry for Colture and Heri-

tage.  

Develompment of the subject of the short film òGoranó produced by Spaghetto Film.  

Assistant director in the documentary òI believe in Miraclesó directed byIrish Braschi and pro-

duced by On My Own Production and Toscana FilmCommission. (Documetary shot inside the 

Spike Lee õs film òMiracle at St.Annaó and inserted as an extra in the Blu Ray edition of the Ameri-

canfilm.)  

Assistant director of the special òPinocchio ð the filmó produced by Lux Vide and Rai Uno. 

Editing of the screenplay òSotto il cielo di Kabuló produced by MariposaFilm with the support of 

European Commission Media Programme.  

Cooperated in the research and screenplay for the TV miniseriesòEravamo solo milleó directed by 

Stefano Reali and produced byCosmo Production and Rai Uno.  

Cooperated in the research and screenplay for the TV miniseriesL õuomo Sbagliatoó directed by 

Stefano Reali and produced byAlbatross AMP and Rai Uno.  
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A filmmaker, who failed in life and career, tries to reconcile her family members by making a 

movie about a utopian version of them.  

Middle age Alina Negrea lives a dull marriage with a pathetic husband and two uncontrollable 

juvenile boys. Her only escape is cinema where she works as a documentary director. The edit-

ing room is her favorite place. But her projects are not highly supported by producers and stu-

dio. In fact, last film was a total flop.  

Reunited with widower father and two young brothers at her motherõs memorial, Alina feels 

that even her kin have distanced one another.  

But Tudor, her father, a renowned professor, has a big surprise for all. He wrote, as therapy, a 

screenplay. A story inspired from their past, a confession about his relation with their mother 

and the childhood of Alina. And he wants, before his death, to see this utopian story made into 

a feature film. But the characters of the story have no resemblance with the unhappy, prob-

lematic and false real counterparts.  

Alina reluctantly accepts òthe jobó despite the sappy tone of the script, knowing that she will 

never control the project.  

Diving into the life of characters, Alina discovers little dirty secrets not only from the past, but 

from the present too. While one of her brother cheats his wife indulging himself in shady busi-

ness, the other one, family pride, he is risking his medical license by failing all exams.  

But the biggest shock is provided by Tudor himself who, apparently, let his beautiful teaching 

assistant Olimpia, pregnant.  

Confronted with the real life and Alinaõs refusal to continue with the film, Tudor has a stroke 

and temporarily paralyzes.  

Trying to cut the bad scenes and gluing the good ones, Alina forces herself to put order in her 

life and in the movie she makes. First, she gives all her energy in finishing the film. Secondly, 

she convinces her brothers to act more like their bright and praiseworthy cinematic avatars. 

While caring her ill father, Alina finds time also to share with her husband and her kids. But 

blending reality with fiction is not an easy task.  

When Tudor asks for Olimpia to play a role in the movie, paying her for an abortion too, Alina 

confronts Olimpia directly, accusing her to be responsible for everything.  

Guilty of anything, Olimpia accepts the money and have an abortion. But, soon after the inter-

vention, Olimpia dies from bleeding complications.  

With this heavy burden on their consciences, Negrea family makes some redemption attempts: 

the older brother ceases his dubious affairs, the other one becomes a doctor, Alina finishes the 

film and Tudor regains his health and participates alongside entire family at the premiere of 

the movie. A real hit. The producers and the studio expect worldwide success.  

Proud of her edited masterpiece, Alina leaves the film role in the editing room and joins the 

small party at her birthplace home. Her family is gathered around Tudor, sharing a moment of 

peace and love. After all, reality is always better than fiction.  

EDITED LIFE  
Writer: Ioan Antoci  
Director: Violeta Gorgos  
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Ioan Antoci  
 

Writer/Screenwriter  

Câinele japonez/The Japanese Dog , 

2008 ð feature script, directed by Tudor 
Cristian Jurgiu and produced by Libra 

Film in 2013, published at http://

edi tura. l i ternet . ro/carte/266/Ioan -

Antoci/Cainele -japonez.html  

2008 ð shorts: Memories of love, The king 
of beggars, The beginning  

2009  - SuperBstar, feature script, selected 

in Cinelabs workshop, IIFF, Iaĺi; shorts: 

Ionel and trains, Movie lovers ,  Nihil sine 
Morte  

2009  ð Mario, Maria, Marinel ð by Violeta 

Gorgos , feature script, co -writer  
2010  - Raish, feature script, co -written 

with Robert L. Jones, selected în Film 

Teep and Mannheim Workshop 2013;  

2011  - Otherworld, feature script, co -

written with Robert L. Jones; shorts: The 
box, Ordinary things: hands, Extraordinary 
things: The heist, Drinks  
2012 - Wasia/Time of impostors , feature 

script, screen adaptation after ăImpostoró, novel written by Viorel Savin, attached director  

Visarion Alexa  

2013  ð Family of artists , short script;  

2012 ð 2013 ð Pogon, feature script, work in progress, selected in Transilvania Talent Lab, 

TIFF, Cluj -Napoca, 2012  

2013  ð Edited life , feature script, director Violeta Gorgos, selected in Film Teep 2014  

 
 

Filmography/Produced scripts:  

Memories of love , 2008  

Movie lovers , 2009  

Nihil sine Morte, 2010 ð selected in Portobello, London, UK; Bogocine, Bogota, Columbia; 

(http://www.imdb.com/title/tt1664734/ ) 
The Japanese Dog/Câinele Japonez , 2013 , directed by Tudor Cristian Jurgiu, produced by 

Libra Film; Official Selection ð New Directors of San Sebastian Film Festival, Spain;  ( http://

www.imdb.com/title/tt3223280/ ) 

 

SHORT STORIES:   
Livia and Santa Claus; Livia and the exact science of kisses; Renata of Tiff; Straman: translu-

cent man; Livia and Saint Nicholas  ( http://scrieliber.ro/author/ioan -antoci/ ) 

The store of shoe boxes; Eva without heels in Short story magazine , (http://

www.revistadepovestiri.ro/lansare -10 -rev-de-pov/ ) 

Crossroads/Rńsp©ntia, in Literary Zone/Zona literarń, 2013 

Selected Projects  
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Violeta Gorgos  

 

Film/ television director  

Professional experience:  

1997 ð1990: Scientific colaborator, 

Department of Musicology and 

Folklore, Arts Institute, Chisinau, 

Moldova  

1990 ð2006: Producer and tv - 

entertainer at the Teleradio 

Company of State Moldova  

2006 ð present: Artistic director at 

TVR Iasi, Romania  

 

International Festivals ð participation, films and awards:  

1997 : DaKino Film Festival, Bucharest, Romania ðòSad Symbolsó, selected by Pro TV 

1998 : Breac 21, Ljubleana, Slovenia - òA Child's Virtual Dreamó, //Golden Antena 98, Al-

bena, Bulgaria - òStory of Light and Darkó 

1999 : DaKino Film Festival, Bucharest, Romania - òSad Winter Taleó 

2001 : Golden Praga, Cehia - òThe Movie of Great Loveó// Etnos, Bacau, Romania - òSad Win-

ter Taleó//           Euromuzica, Austria - òTrigon Groupó//7 Arts, Calarasi, Romania - òStory 

of Light and Darkó//Televst Festival, Timisoara, Romania - òThe Visible of an Invisible Festi-

való - award for the best broadcast -ed essay and for freedom of speech  

2002 : Euromuzica, Olimpia, Greece - òTrigon groupó 

2003 :  Golden Begger, Praga, Cehia - òEarth's Voiceó//Jovaia voda, Novosibirsk - òEarth's 

Voiceó//7 Arts, Calarasi, Romania - òTime goes by, time comes aroundó - award for the best 

experimental movie  

2005 : Anonymous, Sf. Gheorghe, Romania - òSin of Sinó 

2006 : Niste tarani, Slatioara, Romania - òMalancaó - award for the best ethnographic movie// 

7 Arts, Calarasi, Romania - òWedding in Basarabiaó - award for the best Making off.  

2007: Golden Beggar , Kosite, Slovacia  - òA Mother from the Land of the Shadowsó ð Great 

Award and the festival's trophy; // 7 Arts, Calarasi, Romania ð Racord òTicuó - award for 

cinema essay  

2008 : Asterfest, Strumica, Macedonia - òA Mother from the Land of the Shadowsó - jury's 

award for artistic sensitivity in a documentary movie// Prix CIRCOM -òA Mother from the 

Land of the Shadowsó - Mention Vivre L'Europe , // Cine days International Music Film Festi-

val, Skopje, Macedonia ð Racord òManuel Manastireanuó// SIMFEST, Targu Mures, Romania 

- òSex in the URSSó - Great Award and Trophy of the festival.// 7 Arts, Calarasi, Romania 

- òMaking off Jazz Festivaló - award for the best making off; òSex in the URSSó - award for the 

best documentary.// Autumn in Voronet , Gura Humorului, Romania - òA Mother in the Land 

of the Shadowsó - award for stage directing.  

2009 : 7 Arts, Calarasi, Romania - òWedding in Basarabiaó - award for the best Making Off.  

2010 : APTR Award (Romanian Professionals in Television Association) - òTVR Iasi Calen-

daró// Niste Tarani, Slatioara, Romania - òBorn, not madeó - award for the best ethno 

movie, //7 Arts, Calarasi, Romania - òPassingó - award for essay.  

Initiator and organizer of: Cronograf International Documentary Film Festival,  

Other relevant activities: Expert for Media Laboratory, organized by OWH TV Studio in 

2003, 2004, 2006, 2007. Member of the jury for the all 10 editions of Cronograf Festival, 

Chisinau; Member of the jury for Golden Beggar, Kosite, Slovacia ð 2008; Member of the 

Cinematografic Union of the Moldavian Republic.  
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A guard becomes a prisoneré 

ZARIFE (6) is the youngest of a poor family living in the suburbs of Istanbul with brother Kamil 

who is only 3 years older and the mother. The rules of their life are formed with the letters they 

receive from their father who is a truck driver working in Middle East, and rarely comes to Tur-

key.  

Honor and woman pride are the main values they believe in. The family members live to dignify 

these values. Knowing it, Kamil, is appointed as the substitute leader of the family and has the 

task to protect the family membersõ honor since the father is a way all the time. Kamil loves his 

sister and protects her every way he can. But over time, the love and the care between them, 

suffocates their life as a result of this responsibility bourdon on their shoulders.  

Since Zarife is not going to school yet, her social life takes place around her neighborhood 

friendships. Again one day, Zarife joins her friends outside to play. As they are running around 

as a part of the game, Zarife accidently gets stuck in a corner of a staircase. Her friend Recep (7) 

suddenly approaches her and lifts her skirt in a perverted way and stare to her legs. Zarife feels 

snookered and guilty at the same time, because it was thought to her in the family that every 

girl is responsible to keep her privacy; otherwise her family would be ashamed. Recep tells 

Zarife that he will not tell her brother what happened if she shows him her underwear once 

again, tomorrow. For Zarife, her brother hearing such a story is the worst thing ever. So, she 

accepts what Recep asks for.  

Zarife has a terrible night and in the morning she reaches to Recepõs house in order to fulfill her 

duty. At that moment, she witnesses Recepõs motherõs and fatherõs discussion about the fatherõs 

mistress, S¿sl¿ (Fancy) ĸlknur, which is the prostitute of that neighborhood. As Recep re-

quested, Zarife again shows her underwear to him, thinking, this will be the end of the night-

mare. But this day is only the starting of depressing and intimidated days she will have.  

The kids in the neighborhood slowly hear about Zarifeõs fame with another attempt of Recep of-

fering Zarifeõs body to his friends. In small groups, they start to reach and ask her to do similar 

stuff she did for Recep. In a very short time, Zarife becomes the toy of the boys in the neighbor-

hood with the threats they are giving. We witness the sexual harassment a 6 year old gets from 

group of small boys day by day. Every time, she steps outside, a new kid holds her up and asks 

her to do things, which triggers their curiosity. This harassment comes to extreme points; the 

possibility of rumors getting into Zarifeõs familyõs ears kills her inside and makes her weak 

enough to say ôYesõ every time a boy asks for her to show her skin. By time, Zarife gets de-

pressed, keeps herself out of social life without letting her family realize the situation.  

One day, a hope rises for her; her girlfriends ask her to join them to play at one of the girlsõ 

house. But, unfortunately Zarife falls into their trap and gets stuck with 15 boys in a room of 

the house she went to play to. Just seconds before the guys are about to attack her, a door 

opens and the black sheep of the neighborhood, S¿sl¿ ĸlknur, comes to rescue her. 

Zarifeõs family learns about her situation in an unexpected way when ĸlknur brings Zarife to 

home. We see couple of scenes in a row, which family struggles while they are making the right 

decision to get out of this situation and at the end we see that the guardians release the pris-

oner, but the prisoner becomes her own guardian.  

FANCY ZARĸFE 
Writer: Suzan Guverte  
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Suzan Guverte  

 

Education  

University  of Bath, Sep 

10 - Oct 11, Bath / United 

Kingdom - MSc  Interna-

tional Management  
 

BogaziciUniversity , Sep 

03 - Jan 09, Istanbul/

TURKEY - BA in Tourism 

Administration  

 
MacquireUniversity , July 

07 - Dec 08, Sydney/

AUSTRALIA - BA exchange 

student in Management  

 
Tarsus American College,  Sep 97 - June 03, Mersin/TURKEY - Highschool  

 

Extra -Curricular Education  

MujdatGezen Acting School , Sep 04 - June 05, Student in Acting Department  

Ayla Algan Art School, Sep 05 - June 06, Student in Acting Department  

BSF Art School , Sep  07 - June 08, Student in Directing of Photography Department  

Work Experience  

¢amaĺĕrhane Film- Assistant Producer, Sept 2013 -Recep ĸvedik 4, Feature Film 

 

2012 Film Production ð Coordinator, Sept 2012 ð July 2013, Commercials  :Pepsi, Molfix, Digi-

turk, Yedig¿n, ZiraatTurkiye Football Cap, ¦lker, Ar­eliké 

 
Hipnottis.com ð Co-Founder, Sept 2012 - 

 
Gurunzi.com, Brand Coordinator and Sales Manager,Sep2011 - Sep 2012  

 

Hilton AirportHotel, Hotel Management and Sales Trainée, Fort Lauderdale, Florida / USA, 
May 09 ð Apr 10,  

 

DNA Film production, Assistant Producer, Aug 08 - Nov 08  

 

Marriot Hilton Head Golf and Beach Resort, Hotel Management andSales Trainee, Savannah, 

Sth Carolina / USA, Jun 06 ð Sep 06  
 

Hyatt Regency, Human Resources Intern,  Jun 05 ð Aug 05  

 

Voluntary work  

Volunteer Project Manager for ôStudents Working and Living on Streetsõ, Sep 06 ðSep 08 Ro-
taryõs Children and Youth Welfare School 

Head of ôMobile Library for Town Schools ôProject, Sep 02- Jun 03  

Bogazici University Social Welfare Committee, Istanbul/TURKEY  

Languages :  

Turkish, English, French, Spanish  

Selected Projects  


